
Cast of Characters

Media Fairies

Laynd (Dylan)—From Lord of the Rings (resembles Gandalf the Grey).  Lord of the 
Fairies. 

Shac (Chas)—From Lord of the Rings (resembles Legolas).  Lord of All Knowledge. 

Xantos (Saxton)—From The Matrix (resembles Neo).  Becomes chancellor to Laynd.

Risch (Chris)—From the game Guitar Hero.  The Rock Star.

Chima (Micha)—From Peter Pan (resembles Peter Pan).  [Never speaks; all dialogue in 
brackets is to be danced]

Body Fairies

Prila (April)—Queen of the Body Fairies.

Yjo (ee-yo) (Joy)—Prila’s sister.

Torphe—advisor to Prila.

Myrca (Marcy)—Chancellor to Prila.

Rasmia (Marisa)—Cousin to Prila.  Guardian to a changling.

Others

Skeley (Kelsey)—Narrator.

Becla (Caleb)—The Ancient Wise Woman.

Luije (Julie)—Vampire.

Amiend (Damien)—Human changeling.

Nameid (Damien)—Fairy twin to Amiend.
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ACT I

SETTING:  A place between the physical world and the 
multimedia world.

AT RISE:  SKELEY enters.

SKELEY
Shakespeare wrote of fairies in the forests of Greece.  Tolkien invented a realm called 
Faerie in which we are supposed to live.  Susanna Clarke set us in 18th century London 
society.  

In the 21st century, you must wonder, is there room for fairies?  With scientific 
and technological advancements, has the world lost its magic?  Can we now explain too 
much?  Have we lost all of our fantasies and illusions?  

No.  In fact, there’s more room for fairies now than ever in the history of 
humankind.  There’s so much room, so much for fairies to fight over, there’s a threat of 
war.   A very large, horrible, damaging war.  That’s why I’m here, and you’re here, and 
why they’ll be here soon.

I’m getting way ahead of myself.  
There are two sides to this war.  One side is made of typical fairies.  Everyone 

knows these: the sparkly, pretty, pastel colored gossamer wings things.  They’ve become 
known as Bodies.  

There were many technological advances in the late twentieth century—film, 
photography, animation, video games, the internet.  These advances entranced some of 
the Bodies.  A huge group broke away and formed a new fairy kingdom inside the media. 
They left their physical bodies behind and merged with the light of film and video.  They 
became the Media Fairies.

So this is the conflict:  Bodies versus Media.  The physical versus the image.  
Oh no, I think they’re coming.  Really fast: there’s a master plan.  It’s so cliché it 

can’t work.  
There’s to be a marriage.  The Queen of the Bodies is to marry The Lord of the 

Media.  Or, as he insists on calling himself still, The Lord of the Fairies.  This is 
supposed to force peace.  Whatever.

They’re coming.
It’s so going to fail.  I can’t wait to see it blow up in their faces.  Not that I want 

war.  Who wants war?  But I’d like to see both sides brought down a peg or two.  The 
Bodies always think they have perfect control over themselves.  The Media think they’re 
superior to everyone else because they live as pure energy or spirit.  Whatever.

I have to hide. 
(SKELEY takes an object at random from the 
audience)  

This will do.  I have to become something more comfortable and less obvious so I can 
listen in.
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(She tosses it on stage and hides in the audience as 
MYRCA and YJO enter; YJO immediately trips on 
the object that is SKELEY; SKELEY yelps)

MYRCA
Are you okay?

YJO
This can’t be the place.

MYRCA
You’re limping.  

YJO
Are you sure we’re here?

MYRCA
It’s what Mapquest said.  Let me look at your ankle.

YJO
No, I’m fine.  How can you trust one of their websites?  It was probably a trick.  They 
can’t be serious about this marriage.

MYRCA
Stop moving and let me examine your ankle.

YJO
Why bother?  It’s hurt just like all the other times.  Maybe the Media are right—maybe I 
should shed this ridiculous body and live on the internet.

MYRCA
Blaspheme.

YJO
I don’t fit in.  I trip all the time.  I don’t have any powers like the rest of you.  I’m 
probably not a fairy at all.

MYRCA
You’re sister to the Queen.

YJO
I’m an embarrassment to the Queen.

MYRCA
Hold still.

(touches her foot)
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MYRCA (Cont.)
You broke a toe.

YJO
Don’t bother to heal it.  I’ll only break it again in two seconds.

MYRCA
All healed.  

YJO
You have such a beautiful power being able to heal others.  

MYRCA
Your power will come out any day now.

YJO
We should set up the throne.  Where should we put it?

MYRCA
Over here I think.

YJO
Flowers trailing through here?

MYRCA
Wind her path.  She likes to make an entrance.

(RASMIA and AMIEND enter with more 
decorations; MYRCA and YJO instruct them what 
to do)

SKELEY
You see that?!  You see him?!  It can’t be!  It’s the Changeling!  I can’t believe Rasmia 
let him out of his playpen.  I wonder if he’s come of age.  Maybe his power has emerged. 
She must have brought him for the ceremony.  

Isn’t he interesting?  What an interesting smell he has.  So mortal and human and 
animal.

Oh—the Queen. Bow before her majesty.

(TORPHE and PRILA enter; thunder rumbles)

TORPHE
Are we there yet?

PRILA
Not yet.
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TORPHE
Are we there yet?

PRILA
Not yet.

TORPHE
Are we there yet?

PRILA
NOT YET.

YJO
You’re here.

TORPHE
No we aren’t.

MYRCA
Yes you are.

(thunder)

PRILA
We can’t be.  We’re nowhere.

MYRCA
It’s not really nowhere.  It’s a place between the physical world and the multimedia 
world.  Is it going to rain or something?

TORPHE
No, it’s her.  She’s nervous.

PRILA
I’m not nervous.  It was a long trip and being tired often mixes up my control over the 
weather and—

(louder thunder)

PRILA
It won’t rain.  It won’t.  I’ll pull myself together.

TORPHE
You should let it rain on them, those uppity Media Fairies!  Strike them with lightening 
for not having a greeting for their new Queen!  
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PRILA
Calm down, Torphe.

TORPHE
Let’s call it off and start building bombs.

PRILA
No!  It would have been respectful to have someone greet us.

TORPHE
Sweetheart, we’re leaving and coming back.  Summon us when they’ve decided to show 
up.

MYRCA
They should be here soon.

TORPHE
The bride is not going to be early to her proposal.  She’s going to be late.  Her future 
husband needs to learn to worry about offending her.  They’ll never have a peaceful 
marriage unless he’s terrified of her.  Come on, Majesty.

(thunder; PRILA and TORPHE exit)

SKELEY
They’ll never have a peaceful marriage unless he’s terrified of her.  What’s taking so 
freaking long for them to get here?!  I’ve got things to do!

(CHIMA enters from Peter Pan; all speech in 
brackets is danced, not spoken)

CHIMA
(to YJO)
[Welcome!  The Lord of the Fairies is finishing a battle in Middle-earth and will arrive 
shortly.  Is there anything I can do to make you more comfortable?]

YJO
(overlapping CHIMA’s dancing)
Myrca, is he really Peter Pan?

MYRCA
As much as Peter Pan is Peter Pan in a movie.  I think he’s speaking a dance language. 
It’s an odd dialect.

YJO
You understand him?
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MYRCA
Enough.  
(to CHIMA)
Can you speak vocally, sir?

CHIMA
[No, I’m mute.  Do you speak dance?]

MYRCA
(dances and speaks what she dances)
[A little.  I’m out of shape.]

CHIMA
[No!  You speak beautifully!  So few Media fairies can dance!]

YJO
What’s he saying?

MYRCA
That I speak beautifully.  Not many Media fairies can dance.

YJO
Does he have a Body?  It looks real.

MYRCA
It’s only compacted light.  They can hold themselves together in the physical world for a 
few hours—longer for some, depending on their strength.
[Do you spend much time in the physical world?]

CHIMA
[I prefer it.  I can dance there!  I can maintain a body for weeks.]

MYRCA
He said he prefers the physical world, because he can dance.  He can stay out for weeks.
[Can I feel you?  You look so real.]

CHIMA
(offering arm)
[Thank you.  I work hard at it.]

MYRCA
He feels real.

YJO
It’s hard to believe that’s only light.  Where is the Lord?
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MYRCA
Fighting a battle in Middle-earth, I think.  [Fighting in Middle-earth?]

CHIMA
[A great battle and he has many kills and has taken much ransom and looted many 
towns!]

AMIEND
I think I understand what they’re saying.

RASMIA
How can you?  I haven’t taught you the language.

AMIEND
But I’m learning dance.  I can’t explain it.  It just makes sense to me.  It’s hard to look at 
him.  My eyes are burning.

RASMIA
Medias are brighter and more dazzling than Bodies.  Try not to stare.

AMIEND
I can’t help it.

RASMIA
You’ll have to be careful.  If you focus on them too much they’ll draw you away.

YJO
It’s true.  Bodies can barely resist the attraction.  I’ve seen the Media draw other fairies to 
them just by winking.  

SKELEY
Blah blah blah.  If the Changeling wants to leave he will.  The Bodies always like to 
blame everyone else for their own problems.  Maybe all those other fairies converted 
because they wanted to.  Because living in a movie is more exciting than anything they 
can offer.  No one can make anyone do something they don’t want to do.  Except die.

(XANTOS enters from The Matrix, dressed as Neo)

XANTOS
You’re late.

YJO
We’re early.
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XANTOS
You were supposed to be here three days ago.

YJO
We’re supposed to be here in twenty minutes.

CHIMA
[Don’t give her a hard time, Xantos—we’re trying to make peace!]

XANTOS
I’m interested in peace.  And punctuality.  Who are you?

YJO
I’m Yjo.  The Queen’s sister—
(trips on XANTOS)
I beg your pardon!

XANTOS
You’re a true Body Fairy?  I thought Bodies were supposed to be particularly graceful.

YJO
I heard Media Fairies were supposed to be dazzling, but obviously the rumors are gross 
exaggerations.

XANTOS
Along with clumsiness you have poor powers of observation.  What is that?

YJO
What?

XANTOS
(indicating AMIEND)
That.

YJO
That is Amiend.

XANTOS
Human?

RASMIA
A Changeling.

XANTOS
This won’t work.  
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CHIMA
[Xantos, he isn’t harming anyone.]

XANTOS
He’s a human, Chima.  Our presence could harm him.  Our physical state—

YJO
You have no physical state.  You’re an image.

XANTOS
Light is a physical state.  A higher physical state.

CHIMA
[Xantos, behave.  We’re trying to make peace, not pick a fight.]

XANTOS
I’m not trying to pick a fight, Chima.  

CHIMA
[Then stop acting like a rude, pouting child.]

XANTOS
Stay out of this.

(CHIMA dances something which is an obvious obscenity; MYRCA laughs; XANTOS 
responds in kind)

XANTOS
Totally uncalled for.  Maybe you should think of joining your Body friends.

(fanfare; the music of the spheres plays)

XANTOS
My lord approaches.

MYRCA
(to YJO)
Go get Prila.

(YJO exits; LAYND and SHAC enter looking battle 
weary; the music swells until LAYND makes it 
cease with a conductor’s gesture)

LAYND
My Lord of All Knowledge?
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SHAC
My Lord of the Fairies?

LAYND
Where is the Guitar Hero?  The Music of the Spheres is nothing without a solo from the 
Guitar Hero.

SHAC
He should be here.  What have you done with the Guitar Hero?

MYRCA
I haven’t done anything with the Guitar Hero.  I don’t even know who you’re talking 
about.

LAYND
Only the greatest Guitar player in all the Media—perhaps in both kingdoms.  What is 
that?

XANTOS
A Changeling, my Lord.

LAYND
I wondered what that smell was.  I thought I’d stepped in a dead hobbit.

SHAC
You did, my Lord.

LAYND
Gross!  Get it off me!

SHAC
Human, clean the dead hobbit off his boot.

RASMIA
He’ll do no such disgusting thing!  He’s a human being not a slave!  Clean your own boot
—my Lord.

LAYND
Where’s my future wife?  She can clean my boot.

MYRCA/CHIMA/RASMIA/DAMIAN
What?! [What?!]

LAYND
I mean, what I meant to say, I didn’t mean to say—
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SHAC
Change the subject!  

LAYND
I meant no disrespect, but I am the Lord of the Fairies and what I say is law—

XANTOS
My Lord, the Guitar Hero is in competition.  But he’ll be here soon.

SHAC
(to LAYND)
He just saved you.

LAYND
Thank you, that was awesome.  I have an amazing idea.  My Lord of All Knowledge?

SHAC
My Lord of the Fairies?

LAYND
Conference, my Lord?

SHAC
Yes, my Lord.

(they conference)

SHAC
Awesome idea, my Lord.

LAYND
It is, my Lord.  I have an announcement!

SHAC
Music of the Spheres, play the music of Pending Announcements!

(music of the spheres—not as loud, maybe has 
static or skips)

LAYND
That didn’t sound right.

SHAC
I’ll check on it.



I-13

LAYND
The announcement:  My Lord of All Knowledge and myself have grown very busy with 
important battles in Middle-earth.  This kingdom needs help to run it.  We need a—what 
did you call it, my Lord?

SHAC
A chancellor.

LAYND
A Chancellor!  Someone who will enforce the laws we make.  Someone who will make 
sure there’s no trouble, and if there is, make more trouble to stop the first trouble that 
happened in the first place.

SHAC
Well said, my Lord!

LAYND
We therefore, forthwith and herewith, moreover and to the point, proclaim Xantos our 
new Chancellor of Media.  Music of the Spheres, sing praise for our new chancellor!

(music of the spheres is hardly audible)

LAYND
Can you make that louder?

SHAC
Louder!

(music of the spheres fades out)

SHAC
I’ll check on that.

XANTOS
My Lords, I don’t know the first thing about being a chancellor.

LAYND
You’ll be fine.

SHAC
You’ll be brilliant.

LAYND
Brilliant!
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XANTOS
I’m not comfortable—I’m flattered, of course—but someone better, someone more 
qualified—

(thunder rumbling)

MYRCA
The Queen!

LAYND
How do I look?

SHAC
There’s something caught in your teeth.

(PRILA, YJO and TORPHE enter)

XANTOS
Your Majesty, welcome.

TORPHE
Not bad.  He’ll make you happy, though he looks like a tough nut to crack.

PRILA
Torphe!

TORPHE
I’m the queen’s most trusted advisor, my Lord.  Feel free to ask me anything, anytime 
about her.

PRILA
Torphe, stop!

XANTOS
I’m not the Lord of the Fairies.

TORPHE/PRILA
Oh.

(RISCH enters from Guitar Hero, a guitar slung 
over his shoulder)

TORPHE/PRILA/MYRCA/YJO
Oh.
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TORPHE
Honey, you just hit a homerun.

PRILA
My Lord!
(kneels)
I’ve heard rumors about you, and I didn’t believe them.  I couldn’t.  How could I?  Some 
were ridiculous and—and—I’m not even sure what to say.  I’ve gone blank.  War!  War, 
no, never never never.  We’ll never could go to war against you, my Lord.

RISCH
No one wants war.

XANTOS
Your majesty?

RISCH
You’re the Queen.  You shouldn’t be kneeling to me.  I should kneel to you.
(kneels)

TORPHE
They want to be alone.  Everyone get out!  Give them room to be alone!

PRILA
TORPHE!

TORPHE
Out!  Out!  

XANTOS
That’s not the Lord of the Fairies either!

PRILA
No?

RISCH
No.  Sorry.

TORPHE
We’re so going to war.

PRILA
We are not!  Don’t pay any attention to her.  She’s a broken fairy—she was born with her 
powers out of place.  She can read minds and blurts out things people would never say.  
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TORPHE
Mostly what Prila would never say.

PRILA
You are?

RISCH
I’m the Guitar Hero.  I’m just a Rock Star.

PRILA
I can see that, but you’re not just a Rock Star.  It’s no wonder so many of our fairies have 
migrated to your kingdom.

TORPHE
Who is the Lord of the Fairies then?!

LAYND
I am.

TORPHE
We’re going home.  Pack up the throne.  Pack it all up.  Pack up the flowers—

PRILA
Myrca, gag her!

(MYRCA makes a gesture and TORPHE’s lips seal 
mid-sentence)

LAYND
Your Majesty.

PRILA
My Lord.

LAYND
So how do we do this proposal thing?

SHAC
Have the Guitar Hero serenade you.

LAYND
Guitar Hero?

XANTOS
My Lord?
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LAYND
Chancellor?

XANTOS
Before the proposal ceremony proceeds, I feel I should perform a duty.

LAYND
Excellent.  Do a duty—your first duty as chancellor.

XANTOS
I wish to take the Changeling into custody so he may be returned to his human family and 
resume a normal human life. 

RASMIA
No!

XANTOS
And she is to be put on trial for her crime.  Substituting fairies for humans is an immoral, 
archaic practice that the Body Kingdom should have outlawed centuries ago.

(loud thunder)

MYRCA
My Lords, Chancellor, with all due respect, under the laws of OUR kingdom there is 
nothing immoral or illegal about the practice of creating Changelings.

XANTOS
Creating Changelings?  Chancellor, it’s kidnapping.

MYRCA
No, it’s a spiritual exchange.  The fairy and the human are born as identical twins at the 
same moment.  That is an act of fate we’re duty bound to follow.  It was Rasmia’s duty to 
exchange the babies and raise Amiend.  

XANTOS
You can’t possibly believe a biological coincidence is an act of fate.

MYRCA
There are no coincidences in the body.  The body is the spirit made flesh.

XANTOS
The flesh pollutes and degrades the spirit.  Only by abandoning the body—

MYRCA
If you abandon the body you abandon your soul.
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PRILA
Rasmia hasn’t committed any crime and I can’t allow her to be arrested.  

AMIEND
Can I say something?  Thanks for being so concerned and all, but I don’t want to go. 
This is all I’ve ever known.  Rasmia didn’t do anything wrong.  I don’t know what harm 
you think has been done to me, but I don’t feel harmed.  

XANTOS
You have been.  You’re just too human to realize it.  

RASMIA
You say one more insulting thing about any of us, and I’ll take you out myself—

(MYRCA and YJO hold her back)

PRILA
If you arrest Rasmia and take Amiend, I’ll consider that an act of war.  

(thunder)

XANTOS
War over a human?

PRILA
War over Amiend.  So what’ll it be, my Lord?  War or marriage?

LAYND
My Lord of All Knowledge?
(they converse briefly)
Keep your changeling.  Guitar Hero, play something appropriate to a marriage proposal.

(RISCH attempts to play, but can’t)

LAYND
What’s wrong?

RISCH
I don’t know.  Hold on.
(tries to play again—nothing; thunder)
I don’t know.  It’s like I don’t know what I’m doing.

LAYND
How can you not know?
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RISCH
I don’t know.  I just, I can’t figure out how it works.

XANTOS
My Lord, it’s a sign.  The Music of the Spheres.  This.  It’s a sign:  there’s disharmony in 
the universe.  

LAYND
Disharmony?

XANTOS
Music runs through the fabric of the universe.  We can manipulate the universe by 
playing music.  But the universe can manipulate music if something happening is very 
right or very wrong.  If the wrong isn’t righted, the disharmony will spread.

LAYND
And then?

XANTOS
Have you ever seen a fairy sing a high note and shatter a building?  That’s what’ll 
happen, but on a larger scale.

YJO
Maybe he’s just having a bad day.

RISCH
I don’t have bad days.  It’s impossible.

XANTOS
If he was having a bad day the Music of the Spheres would be unaffected.  My Lords, I 
think it’s the changeling and the marriage.  Merging the kingdoms is wrong, my Lord.  If 
you marry the Queen it could destroy the universe.

PRILA
That’s ridiculous!  

SHAC
My Lord?

LAYND
My Lord?

SHAC
Should I summon the Ancient One?
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LAYND
Great idea!  Get her!

(SHAC exits)

LAYND
The Ancient One is the oldest, wisest woman on the planet.  She’s 6000 years old and 
knows everything.  

MYRCA
I thought she was a myth.  How can a woman live for 6000 years?

LAYND
Her wisdom gives her energy.

(BECLA enters, running, bounding, SHAC 
following)

BECLA
Oh, look at this mess.  
(to YJO)
Honey, you need to take yourself seriously.  You’re not broken.
(indicating TORPHE)
She’s broken, but you’re just confused.  
(to PRILA)
You really should have glued her back together years ago.  Shame, shame.  And, honey, 
trust yourself.  If the answer’s yes, it’s yes.  If it’s no, it’s no.  It’s not complicated.  It’s 
so easy it can seem complicated.

You all know what to do.  Just listen to yourselves.  Stop lying or doing what you 
think you need to be doing.  We screw up only when we stop listening to ourselves.  

Okay, my work is done.

LAYND
Wait, wait, you haven’t told us anything.  What happened to the Guitar Hero?

BECLA
You don’t remember, honey?

RISCH
Remember what?

BECLA
You don’t remember where you got those marks on the back of your neck?  

RISCH
I don’t know what you’re talking about.  What marks?
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BECLA
A vampire got him.  A vicious one, too.

XANTOS
A vampire is a fairy in YOUR kingdom.

MYRCA
Vampires aren’t fairies.

BECLA
This one is really vicious.  It ate his music and memory.  Came up from behind and got 
away without being noticed.  You’re all in a lot of danger.  Okay, NOW my work is done.

SHAC
Where is this vampire?

BECLA
The Bodies know.
(exits, bounding)

LAYND
Disharmony in the universe.  A vampire.  And now a marriage proposal.
(gets on one knee)
Your Majesty, will you consent to marriage and unite our kingdom so that we may live in 
peace and harmony?

PRILA
No. 

TORPHE
(through her gag)
THAT’S MY GIRL!

PRILA
That ancient, weird woman was right.  It’s wrong to marry you.  It goes against my 
instincts.  I have to trust myself.  And if it means war, it means war.

LAYND
It means war.

SKELEY
Weeeeeeeee!  We’re going to war!  We’re going to war!

END OF ACT I
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ACT II

Scene 1

SETTING:  The Kingdom of the Body Fairies.

AT RISE:  RASMIA and AMIEND enter.

AMIEND
It’s all my fault.

RASMIA
No, it’s theirs.

AMIEND
They’re going to war over me.

RASMIA
We’ve always been at war.  We’re just going to make it official and start shooting each 
other.

AMIEND
That doesn’t make me feel better.  I think I should go back.

RASMIA
You belong here.

AMIEND
Maybe he was right—the one from The Matrix.  Maybe it was wrong when you—

RASMIA
How could you say that?  Haven’t I taken care of you?  

AMIEND
Yes.

RASMIA
Have I ever mistreated you?

AMIEND
No.

RASMIA
Human parents abuse their children.  I could tell you horror stories about what they can 
do to their children.
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AMIEND
That doesn’t mean my parents would have done that.  You left a fairy with them.  Aren’t 
you afraid—

RASMIA
The fairy is very capable of taking care of himself.  Even as a baby.  If one of them tried 
to hurt him, he could’ve brought the house down.

AMIEND
Now I’m bringing the house down, so to speak.

RASMIA
It’s not about you.  You can’t go back anyway.  What would you do there?  Get a job? 
What skills do you have that you could get paid for?

AMIEND
I can play any musical instrument.  I can play any piece of music ever written.  Without 
needing the sheet music.  I can invent new instruments—

RASMIA
You can’t get paid to do that.  They’d think of you as a freak.  You’re better off here, 
with me.  Where you’ve always been.  Where you belong.

AMIEND
I get curious sometimes.  You know?  What I would’ve been like if you hadn’t…Just 
curious.  That’s all.

RASMIA
It’s ridiculous to imagine what might have been.  It can never be.  What I did can’t be 
undone.  So we have to live with it.

AMIEND
Do we?

RASMIA
Yes.  We do.  If you want to go back, you can.  I can’t help you.  I don’t belong in that 
world.  So it’s that or me.  You decide.  If you leave you can’t ever come back either. 
Being out there would change you too much.  You’d lose what power you gained.  You 
might get weaker.  But it’s your decision.  Don’t let me influence you.

AMIEND
If I really wanted to go, I would’ve escaped a long time ago.  Forget I said anything.

RASMIA
No, if you want—
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AMIEND
No, forget it.  I’m going swimming.

RASMIA
Can I come?

AMIEND
No, I want to be alone.  It’s okay.  I’m okay.  I just need to be alone.
(exits)

RASMIA
I’ll see you later?

END OF SCENE
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ACT II

Scene 2

SETTING:  The Kingdom of the Media Fairies.

AT RISE:  LAYND, SHAC and XANTOS enter.

XANTOS
Are we going to war or not?

LAYND
What would a war be with other fairies?  Do we buy guns?

SHAC
I want a machine gun.

LAYND
We’re not getting machine guns.

SHAC
A canon.

LAYND
If you had a canon fairies would die.  Probably humans, too.  No, I don’t want a lot of 
real killing.  In a movie that’s one thing.  It’s okay to kill.  But fairies dying?  Really 
dying?  No.  Call it off.  End the war.

XANTOS
The war hasn’t started.

LAYND
Stop it from starting then. 

XANTOS
My Lord, we have to do something.  Your honor is at stake.  The honor of the kingdom is 
at stake.  The Queen broke a promise.  There is disharmony in the universe and war 
would—

LAYND
But if it means killing—

XANTOS
You made me chancellor.  My job is to run the country, enforce the laws, make sure if 
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XANTOS (Cont.)
there’s trouble to make trouble in return.  I’m doing my job, and my job is to get this war 
started.  

LAYND
I just want to go back to Middle-earth.

SHAC
Let’s go.

XANTOS
What if there’s a way of fighting without killing?

LAYND
How?

XANTOS
We take fairies prisoner and force them to come to our side.  We strip them of their 
bodies and relocate their spirits to a film or website.

SHAC
No one would really die.

XANTOS
Not at all.  And your kingdom would grow while theirs disappears.

SHAC
More fairies in our kingdom means more fairies to pay taxes.

LAYND
Make it happen, Chancellor.

END OF SCENE
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ACT III

Scene 3

SETTING: The Kingdom of the Body Fairies.

AT RISE:  Thunder.  PRILA, YJO, TORPHE, MYRCA and 
CHIMA enter.

TORPHE
We need bombs.  Lots of nuclear bombs.  And guns.  If the bombs fail we’ll shoot them.

PRILA
It won’t come to that.

TORPHE
How can it not come to that?  You told them you’re ready for it to come to that.

PRILA
I never said that.  I said that I will accept it if it does.  But I don’t think I’d do something 
that could lead to a lot of bloodshed.  My instincts wouldn’t let me do something wrong. 

YJO
We have to trust her.  She’s our queen.

PRILA
I’m not marrying him or anyone.  I don’t think I ever want to get married.  I really don’t. 
I want to stay single forever.  And I will.  

TORPHE
Sweetheart, I think you need a nice lie down in a dark room.

PRILA
Before the Earth, the Heavens, and all the Elements that respond to my touch—

TORPHE
Don’t you do it—

PRILA
Upon my body, which is the seat of my soul and magic and essence, I swear—

TORPHE
Don’t do it!  Myrca seal her mouth!



II-3-28

PRILA
I swear never to marry!
(thunder)
There.  It’s sealed.  Sealed with my life.  If I break it I lose everything.  Anyone else with 
me?

MYRCA
Will all due respect, your Majesty, there’s no way.

CHIMA
[You’re crazy!  Who doesn’t want love?]

MYRCA
He said you’re crazy—respectfully.

YJO
I’ll join you.  No one will want me anyway.

TORPHE
See, now that makes sense.  It’s right for her—

PRILA
Not necessarily!  She’s not a monster.  Yjo, take some time to think about it.  Don’t do it 
because you don’t think anyone will want you.  Do it because you want to.

YJO
I want to.

PRILA
Think it over.

YJO
I have.

PRILA
Take a day.  I’m ordering you.  

YJO
All right, I’ll take a day.

PRILA
Good.  So what’re we going to do about this war?

MYRCA
I have an idea.  
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PRILA
What is it?

MYRCA
Capture the vampire.

TORPHE
It’s suicide.

MYRCA
If we can get the vampire and get the Guitar Hero his music back, it might re-harmonize 
the universe.  

CHIMA
(MYRCA translates)
[It would calm them down.  They need their Rock Star.]

YJO
The Ancient Woman said the vampire is dangerous.

MYRCA
We don’t have much choice.  I think I know where to find it.  Chima will help me.  What 
else can we do?

PRILA
Watch your backs.

END OF SCENE
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ACT II

Scene 4

SETTING:  The Kingdom of the Media Fairies.

AT RISE:  XANTOS and RISCH.  RISCH tries to play but 
can’t.  SKELEY enters.  They can’t see her.

SKELEY
Miss me?  Thought I’d gone into hiding because of the big bad war?  I’ve been running 
around, trying out the whole invisible thing.  How do I look?  Ha ha.  

I do like our new Chancellor’s battle tactics.  Quite ingenious.  His armies have 
already captured and converted over a hundred Body fairies.  It’s disturbing to find empty 
fairy bodies lying around.  

As for the others finding the vampire, someone’s liable to get killed doing that.  I 
know the vamp they’re looking for.  She won’t go quietly.  She’ll go kicking and 
screaming.  

RISCH
What if I can’t play again?  What am I going to do?  How can I be a rock star if I can’t 
play?

XANTOS
We’re working on it.

RISCH
How?  You think this war is going to teach me how to play again?

SKELEY
Oooo, company!  This is going to be interesting.

(YJO enters; as she enters she trips on SKELEY)

XANTOS
Did you just trip on yourself?

YJO
It didn’t feel like it.  It was like—never mind.  I’m sorry.  I’m interrupting.

RISCH
No, I’m done.  There isn’t anything we can do to fix me anyway.

XANTOS
We’ll think of something.
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YJO
We thought of something.  We’re going after the vampire.  Once we captured it, Prila can 
get your music back.

RISCH
That’s too dangerous.

YJO
It’s our responsibility—the vampire is part of our kingdom.  We want to make amends 
and stop the hostilities.  

XANTOS
Leave us, Risch.

RISCH
I want to thank your queen in person.

YJO
That’s not necessary.  We’re only doing what’s right and necessary.

(RISCH exits)

SATON
Is that your message?

YJO
Yes. Do you have any response for my sister.

XANTOS
What of the marriage?

YJO
My sister is firm.  No wedding.  In fact she’s taken a vow never to marry.

XANTOS
How unfortunate.  What about yourself?  Would you consider offering yourself in 
marriage as a replacement?

YJO
To the Lord of the Fairies?  He should marry a queen.

XANTOS
You are a princess.
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YJO
It’s not enough for the Lord of the Fairies.

XANTOS
Maybe not the Lord, then.  Someone else?

YJO
I’m considering taking the same oath as my sister.

XANTOS
Why would you want to do something so drastic and selfish?

YJO
Selfish?

XANTOS
Denying someone the pleasure of your company for an eternity.

YJO
I want to support my sister.  Is that your response to Yjo?  That you want me as a trade 
off to stop the war?

XANTOS
Not me personally.

YJO
I didn’t mean—

XANTOS
It doesn’t have to do with me.

YJO
I know—

XANTOS
I’m looking after my kingdom.  Tell your sister that her gesture is appreciated by 
inadequate.

YJO
What else can we do?
(moves toward him and trips on him; he catches her)
What else can we do?

XANTOS
Surrender.  We will cease hostilities, and allow the converted fairies to return if they wish 
(but I doubt they will), if you hand over both the vampire and your court to us.  
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YJO
What?

XANTOS
Your queen, your chancellor, that obnoxious councellor and yourself.  Shed your bodies 
and join us.  You can start with yourself.  Now.  As a show of good faith and a desire for 
peace.  Strip your body right now.

YJO
No!

XANTOS
I know you’re tempted.  You thought of it before, more than once.  It probably sounds 
very attractive.  You hate your body and its awkwardness.  Come with me, and I’ll show 
you what true grace and fluid movement is.  

YJO
I can’t betray my kingdom.

XANTOS
Every day you stay in that clumsy body you betray yourself.  It’s not who you really are. 
I’ll show you who you really are.  

YJO
I’ll give my queen your message.
(moves to leave)

XANTOS
You know I’m not going to let you go.

(YJO hits an invisible wall; she turns and bumps another; the walls close in on her)

XANTOS
If you’re willing, it won’t be as painful or horrifying.  I’ve heard fairies scream who had 
to have their souls stripped from their bodies.  The sound caused stars to fall.  Think 
about it.  I’m promising you an end to the war, peace for your kingdom, and peace for 
yourself.  I’m going to take your kingdom one way or another.  

YJO
This isn’t about your kingdom or honor or the war.  This is about YOU.  And what YOU 
want.

XANTOS
Think it over.  You have twelve hours.
(exits)
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SKELEY
He’s nasty.  I like him.  

END OF SCENE
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ACT II

Scene 5

SETTING:  The Kingdom of the Body Fairies.

AT RISE:  PRILA and TORPHE enter.

PRILA
Something’s wrong.  I shouldn’t have let Yjo go alone.

TORPHE
Maybe she’s sweet talking that chancellor into letting—

PRILA
She’s not like that!  She wouldn’t sell herself.

TORPHE
Who’s talking selling!  There’s such a thing as borrowing.

PRILA
Go right now.

TORPHE
Don’t tell me after all these years I’ve finally offended you.

PRILA
He’s coming.  Get out so I can talk to him alone!

TORPHE
Him?  OH HIM!  I’m gone.  

(TORPHE runs out as RISCH enters opposite; 
thunder)

RISCH
Your majesty.  Can I talk to you?

PRILA
Of course.  I have all the time in the world.  Well, not really.  Actually, I’m kind of busy. 
Things are crazy.  But come in.  What can I do for you?  Oh, I know you’re the Guitar 
Hero, but I don’t know your name.

RISCH
Risch.
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PRILA
It suits you.  I’m Prila.  

RISCH
Prila, your Majesty.

PRILA
No, just Prila.  You don’t have to be formal.

RISCH
Thanks.

(long pause)

PRILA
How are you feeling?

RISCH
Empty.

PRILA
We assume that Media Fairies feel empty all the time, just being images.  It’s interesting 
that you don’t.  I mean, do.  Feel empty, I mean.  

RISCH
I feel dull.  Boring.  I’m not dazzling anymore.

PRILA
But you are!  You’re still dazzling.  You’re so dazzling you’re intoxicating!

(lightening and thunder)

RISCH
You think so?

PRILA
You’re a Rock Star.  You’ll always be a Rock Star.

RISCH
Not without music.

PRILA
But that’s only temporary.  We’re getting it back for you.  I can get it back for you.
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RISCH
Yjo told me.

PRILA
You saw her?  She’s okay?

RISCH
Yeah, I left her talking with Xantos.  She’s fine.

PRILA
I hope so.  Something doesn’t feel right.  

(thunder)

RISCH
You shouldn’t go after the vampire.  It’s too dangerous.

PRILA
It’s no trouble.

RISCH
No, it’s a vampire.  It is trouble.

PRILA
We can handle it.  I mean, we’re responsible.  We have to do something.

RISCH
Can I help?

PRILA
You’re already helping.  I mean, we’re fine.  You’re fine.  Well, you’re not really fine 
because you were attacked and your music eaten.  But we’re okay, we’re cool.  The 
situation is in hand.

RISCH
You don’t look fine.  You look upset and worried.  Like there’s something you want to 
say but you can’t.

PRILA
I’m worried about my sister.

RISCH
She’ll be fine.

PRILA
We’re at war.
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RISCH
I’m not at war.  Not with you.

PRILA
Yes, you are.  And it’s more than just all this political nonsense.  

RISCH
What are you talking about?

PRILA
I took an oath—three hours ago.  Has it only been three hours?!  How can I last another 
thousand years!

RISCH
What was your oath?

PRILA
I swore by all that I am, by my powers and body—

RISCH
Uh huh.

PRILA
Never to marry.

RISCH
Huh.

PRILA
Yeah.  Huh.

RISCH
So change who you are.  If you swore by your body get rid of it.  There’s always room 
for another guitar hero.

PRILA
It’s not as simple as that.

RISCH
Yes it is.  It can be as simple as you want.

PRILA
It’s not that easy.

(scream offstage, followed by loud thunder)
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PRILA
What now?

(they exit)

END OF SCENE
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ACT II

Scene 6

SETTING:  Another part of the Kingdom of the Body Fairies.

AT RISE:  AMIEND lies on the ground.  RASMIA stands over him weeping.  PRILA 
and RISCH enter.

PRILA
What happened?

RASMIA
I don’t know!  I found him like this!

PRILA
He’s dead.

RASMIA
That’s impossible!  

PRILA
He has bite marks on his neck.  Like yours, Risch.  Amiend must have been too weak 
to…being human he couldn’t…I’m so sorry, Rasmia.

(thunder)

END OF SCENE

END OF ACT II
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ACT III

Scene 1

SETTING:  The kingdom of the Body Fairies.

AT RISE: SKELEY enters.  Fog slowly fills the area.

SKELEY
I’ll be honest—I don’t like my fellow fairies: Body or Media.  I know this is a shocking 
revelation.  But I feel the need to be honest.  

But I liked the Changeling.  There was something humble, simple, and elegant 
about his soul.  Unpretentious, modest.  Not like other humans.  And not like fairies. 
Everyone liked the Changeling—no one cared he had that weird smell.

Now, to the vampire.  How does one catch a vampire?  Garlic?  Crucifix?  If this 
was Bram Stoker, sure.  Stake the blood sucker through the heart and cut off his head and 
stuff his mouth with garlic.  Fun for the whole family!

Fairy Vampires are slightly different.  Torphe and Yjo are called Broken Fairies. 
But Fairy Vampires are beyond broken—they’re insane.

Something broken can be fixed.  Fairy Vampires can’t be fixed.  
They can be in the sun.  They can shape shift, be invisible.  They can go anywhere 

they want and do anything they want.  They have only one weakness which is their 
greatest threat: their hunger.  To catch a vampire you have to dangle raw meat in front of 
them.  They must try to take it.  No matter if they’ve already eaten or not.  And woe be to 
he who can’t fight back.  

The Hunters are coming.  This is going to be bloody.  I can’t wait.

(SKELEY tosses something onstage representing 
herself; MYRCA and CHIMA enter)

MYRCA
[Can you see anything?]

CHIMA
[The fog’s too thick.]

MYRCA
[I hear breathing.]

CHIMA
[I don’t hear anything.]

MYRCA
[It’s getting closer.]
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CHIMA
[Something just bumped into me.]

MYRCA
[Ow!  Did you just pinch me?!]

CHIMA
[Why would I do that?]

MYRCA
[We’re being played with.]

(CHIMA stops; holds completely still)

MYRCA
[What are you doing?]
What are you doing?

(CHIMA shakes his head No)

MYRCA
[It’s getting closer.]

(LUIJE springs out of the fog and jumps on 
CHIMA, throwing him to the ground; MYRCA 
jumps on and pulls LUIJE off CHIMA, pinning her 
to the ground; LUIJE struggles and screams)

MYRCA
Bait.  Do you know how dangerous that was?

CHIMA
[It worked, didn’t it?  You worry too much.]

MYRCA
You’re lucky it worked.

LUIJE
Let me go!  I’m not an animal!  LET ME GO!

MYRCA
You sure do fight like an animal.

LUIJE
You would, too, if someone was sitting on your back and about to kill you.
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MYRCA
We’re not going to kill you.  We just want back what you took.

LUIJE
I can’t give it back.  I ate it.  And I need more.  Don’t look at me.  Don’t.  Let me go.  I 
promise I won’t bother you.  I won’t bother anyone.

MYRCA
Don’t lie.  You think we’re stupid?

LUIJE
Don’t look at me, please!

MYRCA
Now I’m curious.  Help me turn her over.

(MYRCA and CHIMA wrench LUIJE over, who 
struggles wildly, finally breaking loose and hiding 
her face in her arms)

MYRCA
Give us the music back and we’ll leave you alone.

LUIJE
Don’t look at me.  

MYRCA
What’s your name?

LUIJE
Luije.  Don’t look at me.

MYRCA
Grab an arm.  I want a look at her.

(they wrench her hands from her face; she’s 
hideously ugly)

MYRCA
What happened to you?

LUIJE
I’m starving!  I need to eat!

MYRCA
Didn’t you get enough from Risch?
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LUIJE
Who?

MYRCA
The Guitar Hero.  You ate his music.

LUIJE
I don’t eat music.  Look at me.  I eat beauty.  I haven’t had any in so long.
(to CHIMA)
But you—you’re a Media.  Media could satisfy me for years.  Why are you looking at me 
like that?  Am I that ugly?  Stop looking at me!  

MYRCA
It wasn’t you.  But you know who it was, don’t you?  You have some idea?  The 
vampires all know each other.  Who was it?

LUIJE
He’s not going to stop, you know.  He’ll eat you all.  He can’t stop.  His hunger is worse 
than mine.  And worst of all, he hates you.

MYRCA
Xantos.

CHIMA
[No, not Xantos!]

MYRCA
Think about it.  He wants war.  Isn’t it too much of a coincidence that the vampire didn’t 
start attacking people until we tried to make peace?  It’s sabotage.

CHIMA
[You don’t know Xantos!  He’s not a vampire!]

MYRCA
(to LUIJE)
Is it Xantos?  Tell us or we’ll let you starve to death.

LUIJE
Yes, it’s him.

CHIMA
[Liar!  She’s just saying that!]
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LUIJE
He eats music.  He can’t stop.  It’s why he went into the Media.  He thought it would cure 
him.  But there’s no cure for that kind of hunger and hatred.

CHIMA
[I don’t believe you.  I’m going to ask him.]

MYRCA
We’ll go together.  I need your help finding him.   

LUIJE
When you’re done with him, can I have him?  

CHIMA
[If we can prove it’s true.  I’m not convinced.]

MYRCA
When we can prove it’s true.  I know how to prove it, too.

END OF SCENE
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ACT III

Scene 2

SETTING:  The Kingdom of the Media Fairies.

AT RISE:  YJO sitting scrunched up in her invisible cage.

YJO
Maybe he’s right.  Maybe I’d be better off in The Matrix.  Yeeeuchk!  I hate that movie!

But wasn’t that what I was thinking long ago?  Yesterday actually.  My body is 
stupid and I should get rid of it.  Maybe that’s what my instincts are telling me.  Maybe 
I’ve been trying to convince myself of it.

If I was a Media, I wouldn’t trip on anyone.  No wonder he imprisoned me.  I kept 
tripping on him.  And stuff on the ground.  Then I tripped on myself, but it didn’t feel like 
myself, it felt like…Last year I tripped on a hat that wasn’t a hat, but a…

I didn’t trip on myself.  I know I didn’t.  I tripped on…someone’s foot.
Last year that hat wasn’t a hat but a shapeshifter trying to steal the Queen’s 

jewels.  Shapeshifters are always trouble and you never can tell if a hat is a hat or a…
I tripped on Xantos.  And he’s…
What else have I tripped on?  What haven’t I tripped on?  I never tripped on Prila 

or Myrca or Rasmia or Amiend—
Oh, I DO know what’s going on!  I just don’t know that I know but now I know! 

I know!  I know!
(YJO leaps up in her excitement; sounds of 
shattering as she breaks out of her invisible cage)

OWWWWW!  That!  Really!  Hurt!  I really don’t know my own strength!

(YJO runs out; XANTOS enters and discovers her 
gone)

XANTOS
I wouldn’t have done it.  I couldn’t have…I wouldn’t have.  I’m not like that.

(CHIMA, MYRCA and LUIJE enter)

CHIMA
[Tell me it wasn’t you.]

XANTOS
What are you talking about?  What is that?  It smells disgusting.

LUIJE
Don’t lie to them.  I told them everything.
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XANTOS
Everything?  Who are you?

LUIJE
Your sister, of course.

XANTOS
My sister is living in a stupid horror movie called Attack of the Killer Tomatoes.

LUIJE
I was.  But the hunger was too much.  It’s hell to hunger and not have a body to feed.  I 
had to get my body back.  You must be in the same position.

XANTOS
No, I’m not.

LUIJE
He must be completely insane.  He doesn’t realize what’s going on.

MYRCA
What’s your sister’s name, Xantos?

XANTOS
Luije.

(CHIMA dances something that creates an invisible rope; she lassos XANTOS and drags 
him across the stage to her)

MYRCA
Let’s take him back to Prila.  

LUIJE
Then can I have him?!

MYRCA
After Prila gets the Music back from him.

XANTOS
She won’t find it.  I don’t have it.  I’m not a vampire!

MYRCA
We’ll see.

END OF SCENE
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ACT III

Scene 3

SETTING:  The Kingdom of the Body Fairies.

AT RISE:  AMIEND is on the floor, covered with a sheet.  RASMIA kneels beside it, 
sprinkling it with dust and whispering.  TORPHE 
enters.

TORPHE
Rasmia.  We need to bury him.  He’s smelling worse than ever.  I’m sorry, but it’s true. 
He’s not coming back.

RASMIA
Yes he will.  I can do this.  I’ve studied this for 3000 years.  I can bring him back.  I just 
have to concentrate.

TORPHE
If he was a fairy.  But he’s human.  Human’s only have one shot.

RASMIA
He wasn’t just any human.  He was a Changeling.  I raised him.  I taught him things 
humans shouldn’t know.  He was strong.  He would want to come back to me.  I have to 
bring him back.  What am I without him?  This will work.  I can make it work.

TORPHE
Yjo hasn’t come back and something is very wrong.  We need you to help us find her.

RASMIA
A little more time, please.  Just a little more—

(AMIEND suddenly jerks up; coughing and 
moaning in pain he pulls from RASMIA and curls 
into a ball)

RASMIA
Amiend?  It’s me.

(AMIEND tries to speak; his mouth moves)

TORPHE
He’s in agony.
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RASMIA
It’ll take time.

(AMIEND moves his mouth)

RASMIA
Your voice will come back soon.

TORPHE
Put me back, put me back.

RASMIA
What?

TORPHE
That’s what he’s saying.  I’m burning.  I’m on fire.  Put me back.  Put me back, please.

RASMIA
No, it’ll get better.

TORPHE
I’m thirsty.  I’m so thirsty.  I’m thirsty.  My legs are on fire.  They’re burning.  I’m 
burning.

RASMIA
You’re not burning.

TORPHE
Make the burning stop, please.  PLEASE.  PUT ME BACK.  IF YOU LOVE ME PUT 
ME BACK.  Get him some water at least—

(AMIEND suddenly attacks RASMIA; she swats at 
him, not needing to touch him, and he crumples, 
dead)

TORPHE
What have I done.

END OF SCENE
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ACT III

Scene 4

SETTING:  The Kingdom of the Body Fairies.

AT RISE: PRILA enters.  YJO enters opposite, running.

YJO
I know!  I know!  I know!

PRILA
What happened to you?!  Where’ve you been?!

YJO
I know, and I know that I know, and now that I know that I know we can all know! 
Watch this!

(runs all over the stage)

PRILA
Be careful!  You’ll trip—

YJO
You see?!  You see?!  I’m not tripping or bumping into anyone!  I can get married!  I’m 
not broken!  I’m powerful like everyone else!

PRILA
You need to calm down, Yjo.  Where have you been?

YJO
Xantos had me prisoner.

PRILA
He what?

YJO
He was going to force me into his movie, take my body—

PRILA
HE WHAT?  I send you on a peaceful mission to tell him we’re trying to help, and he 
imprisons you.  That’s it.  That’s FINALLY IT.  

(thunder crashing; lightening striking violently; 
sounds of power failing)
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PRILA
Let’s see how their Media can survive without electricity.

YJO
Did you blackout all of America?

PRILA
I skipped Hawaii and Canada.

(MYRCA and CHIMA enter, leading in XANTOS 
and LUIJE bound.)

PRILA
Fairies always have perfect timing.  I was about to ask you to capture Xantos and here he 
is.

MYRCA
Luije, she’s a vampire.  She said Xantos is her brother and ate Risch’s music.

PRILA
Let’s get it back then.

(goes to XANTOS, reaches toward him and stops)
I can’t.

MYRCA
Why not?

PRILA
He doesn’t have a body.  There’s nothing I can reach into.  Keeping him out of the Media 
for a while will solve that problem.

CHIMA
[Getting his body back will cause him horrible, agonizing pain!]

MYRCA
Chima said it’ll cause him pain.

PRILA
How sad for him.

XANTOS
(to YJO)
I never would have done it.  

YJO
Yes, you would have.  That’s why I tripped on you.
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(YJO, PRILA, CHIMA, LUIJE and MYRCA exit; 
XANTOS is left alone center stage; SKELEY 
enters; XANTOS doesn’t see her)

SKELEY
Better and better.  Without electricity the Media are cut off.  Isolated and imprisoned in 
an off position.  Which is almost impossible today.  The humans are restoring power 
quickly, and Prila has to raise another storm to knock it out again.  Most of the Media are 
staying in this world.  To their misery and intense discomfort.  They’re all going what 
he’s going through.  The pain of growing bone and muscle and feeling heavy.  Because 
now you have real mass to carry around and those new muscles aren’t strong enough to 
do anything, which makes it hurt even more. You know, I believe him.  I don’t care if 
Yjo did trip on him: I don’t think he would’ve hurt her at all.  He doesn’t have the guts.

(CHIMA enters)

XANTOS
Get away from me.

CHIMA
[Tell me the truth.]

XANTOS
I told you the truth!  But you don’t believe me, so wait.  Wait until your Queen looks for 
the music in me and doesn’t find it.  Then you’ll see I’m right.

CHIMA
[When she looks, it’ll kill you.]

XANTOS
Yeah, I’ll die either way.  Innocent or not.  But that’s fair, isn’t it?  Let me ask you 
something: what’s gotten into you?  Why are you spending so much time with them?

CHIMA
[Myrca dances my language.]

XANTOS
So?  I dance your language.

CHIMA
[You never do.  I like being around someone that doesn’t make me feel handicapped.]

XANTOS
That’s not fair.  I’m a terrible dancer.  You don’t think I feel handicapped when I try to 
dance your language?  What does it matter—go away.



III-5-53

CHIMA
[Were you really going to hurt Yjo?]

XANTOS
Honestly?  I think I would have convinced myself that forcing Yjo into The Matrix was 
the right thing to do.

CHIMA
[Is it?]

XANTOS
I don’t know anymore.  Go away.  Let me alone.

CHIMA
[I’m going to ask you a question.  Answer me in dance.]

XANTOS
Answer you in dance?  Why?

CHIMA
[I’ll be able to tell if you’re lying.]

XANTOS
What if my bad dancing looks like I’m lying?

CHIMA
[I can tell the difference.  Ready?]

XANTOS
Go ahead.

CHIMA
[Are you the vampire we’re looking for?]

XANTOS
[No.]

(CHIMA releases him)

XANTOS
[Thank you.]

(runs out)

END OF SCENE
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ACT III

Scene 6

SETTING: The human world.

AT RISE: Complete darkness.  TORPHE and  RASMIA enter.

RASMIA
Would you stop following me?!

TORPHE
You think I’m going to let you exile yourself in the human world?!  You’re nuts!  Come 
back with me—

RASMIA
I can’t go back.  Not after what I did.  Why is it so dark?

TORPHE
The humans all live in perpetual darkness.  And Prila knocked out their electricity.  

RASMIA
Torphe, go back to Prila.  She needs you—who knows why.

TORPHE
Because I tell her the truth.  Or what she really thinks.  Sometimes people need to be told 
what they’re thinking so they can admit it.  Like you.  You don’t want to do this.  You 
don’t think you deserve this punishment—

RASMIA
Yes, I do!  I made him suffer—twice!  TWICE!  What kind of monster am I?

(BECLA enters, with a lamp)

BECLA
What are you doing here?!

RASMIA
I want to live with the humans.

BECLA
What are you, nuts?  No, you’re taking us back.  We have to go back to your world.

TORPHE
Us who?
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(BECLA whistles; NAMEID enters, dressed in a 
military uniform, an exact twin to AMIEND)

BECLA
All of this is so messed up I thought I should help if I could.  You need him.  You all 
know each other already.

TORPHE
The twin?

RASMIA
You’re much taller.

NAMEID
It’s the boots.

RASMIA
What does that outfit mean?

NAMEID
I’m in the military.  You need my help.  I can go places none of you can and know of 
places none of you know.  You need to take us back.

RASMIA
I can’t go back.

NAMEID
He forgives you.  I still feel him.  We’ve always had a link.  He forgives you.

TORPHE
Let’s go back, honey.

(they exit)

END OF SCENE



ACT III

Scene 7

SETTING:  A place between the physical world and the multimedia world.

AT RISE:  SKELEY enters.

SKELEY
Chima letting Xantos get away—that’ll start shooting for sure.  War is inevitable now. 
This’ll devastate both kingdoms.

Uh-oh.  I gotta hide.

(takes something from the audience and tosses it on 
stage, then hides in the audience; PRILA, YJO, 
RASMIA, TORPHE, LAYND, SHAC, RISCH and 
XANTOS enter; YJO wanders the stage; as soon as 
they see each other, they start yelling and arguing 
all at once; TORPHE whistles to get their attention)

TORPHE
Knock it off!  You can call each other names, but do it one at a time.

LAYND
You took my chancellor prisoner!

PRILA
You took my sister prisoner!

LAYND
Give us back our electricity!

PRILA
Give us back the fairies you captured!

(they start arguing again until TORPHE whistles)

TORPHE
Round two.

LAYND
I’ve had it with you Bodies!  The vampire is in your kingdom—you find it and bring it to 
me!



PRILA
We have, my lord.

LAYND
Wow!  That’s a surprise.  Music of the Spheres, play a song of—I forgot they’re not 
working!  My Lord of All Knowledge!  Hum something to celebrate a vampire being 
captured.

(SHAC hums)

LAYND
I like that.  Did you just come up with that?

SHAC
Just now I did.

LAYND
Keep it.  We’ll use it again later.  

PRILA
My Lords—

LAYND
(to YJO, who has wandered near him)
Can I help you?  Is there something you need?

YJO
No, I’m fine, my Lord.

LAYND
Get to your side then.  We’re at war.  You can’t be on our side!

YJO
Absolutely, my Lord, but is it all right with you if I go around that way—

LAYND
Just go!  You’re making me nervous.

PRILA
My Lords, we have captured a vampire, but not the vampire who attacked you.  But she 
knows who did.  Would you like to question her?

LAYND
Is it safe?



PRILA
For a few minutes.  She’ll need to eat soon.

LAYND
Make it fast.

(PRILA signals offstage; YJO trips on the object 
that is SKELEY and SKELEY yips)

PRILA
Are you okay, Yjo?

YJO
I’m perfect, just perfect.

(picks up the object that is SKELEY and returns to 
PRILA’s side as MYRCA and CHIMA bring on 
LUIJE; LUIJE wears a hood; NAMEID starts 
creeping through the audience to come up behind 
SKELEY)

MYRCA
Excuse the hood.  This vampire eats beauty and hasn’t eaten in weeks.  She’s ashamed of 
her appearance.

LAYND
This is too convenient.  It sounds like a trick.  I think we should see.

MYRCA
It’s not a trick.

SHAC
Show her face to us.

MYRCA
Okay.

(LUIJE shows her face to LAYND and SHAC; they 
yell and dry heave, completely repulsed)

SHAC
It’s not a trick!

LAYND
Help me up, Chancellor.



XANTOS
You’re already standing, my Lord.

LAYND
I knew that.  Vampire?

PRILA
Her name is Luije.

LAYND
Xantos, don’t you have a sister named Luije?

XANTOS
Yes, her.

LAYND
Vampire, name the culprit and go away.

LUIJE
It’s my brother.

LAYND
Xantos?!

XANTOS
No!

LUIJE
My other brother.  I have two brothers.

YJO
Oh!  It moved!

LAYND
You’re turning in your own brother?

LUIJE
He threatened me.  He said if I didn’t set up Xantos he’d take me hostage and make me 
starve to death. 

SHAC
Who is your other brother?  And where can we find him?

LUIJE
(points to YJO)
There.  That’s my brother.



XANTOS
Yjo?

LUIJE
No, not Yjo.

(NAMEID grabs SKELEY and pushes her onstage; 
simultaneously, YJO tosses the object to NAMEID 
in the audience; SKELEY struggles, but CHIMA 
and MYRCA hold her)

LAYND
Him?!

LUIJE
He’s a shape shifter.  No one thinks of looking for him in the shape of a woman.

PRILA
Hold him still.

(PRILA reaches inside SKELEY and pulls out a 
long spaghetti-like invisible thing)

LUIJE
Is he still alive?!  

MYRCA
Barely.

(PRILA goes to RISCH)

PRILA
You ready?

RISCH
Yeah.

(PRILA holds it above his mouth and he swallows 
it; he tries his guitar and plays perfectly)

SKELEY
You think they’re going to let you go free, Sister?  You idiot.  You’re not one of them. 
They’ll never let you leave here alive.



LUIJE
(to MYRCA)
You said I could eat him!

MYRCA
You can.  But we can’t let you go.  You’re a vampire.

LUIJE
No, please, I beg you, please, I promise I’ll behave!

MYRCA
You’re a vampire.  You’re dangerous.  We can’t let you loose in our kingdom.

XANTOS
We’ll take them.  The Media can handle them.  Without the body they should be able to 
control their hunger.

LUIJE
I tried before, Xantos, I did, but the hunger was too much.  Even without a body, the 
hunger for beauty still tortured me.

XANTOS
It was only in your mind.  Like any addiction.  I’ll help you.  I’ll help you both.  You’re 
my family.  I should’ve looked after you before.  I’m sorry.  Luije?

LUIJE
I need your help badly.

XANTOS
Swear by your soul you won’t leave the Media.

LUIJE
I swear.  If I break my oath, let me be destroyed.

XANTOS
Skeley?

(SKELEY spits at him)

XANTOS
So be it.  Enjoy your last meal, Luije.

(LUIJE pulls off her hood and feasts on SKELEY; 
when she’s finished, she stands, beautiful again)



LUIJE
Delicious.

RISCH
There’s always a cure.  Abandon the body and live on images.

PRILA
But I can’t.

RISCH
Why?

PRILA
You’re a Rock Star.  You’re an image.  Glitz and glamour.  I’m drawn to you, but is it to 
you or your dazzling light?  You’re a crush: I can’t change my life for a crush.  I can’t 
give up my body when I am my body.  Though you do make it painfully tempting.

LAYND
Where do we stand now?

PRILA
The war?

LAYND
Yes.  

PRILA
How do you want to stand?  Where do you want things?

LAYND
In negotiations?  

PRILA
We can be in negotiations.

LAYND
Music of the Spheres!

(Music of the spheres plays, RISCH plays, and 
SHAC hums)

END OF SCENE

END OF PLAY


